NATALIA SUKHAREVICH

PLAYS

MEDTNER a0 PROKOFIEV

. -

It SF o i



NATALIA SUKHAREVICH - ENGLISH

“Natalia Sukharevich is a wonderful pianist
with amazing virtuosity and refined stylistics
manner. She is capable to brighten up any
musical event of the highest professional le-
vel.”- Honored Man of Arts of the Russian
Federation , member of Composers’ Union of
Russia, Professor Boris Pechersky.

Natalia Sukharevich has inherited the best
traditions of the Russian Piano School, espe-
cially Heinrich Neuhaus piano system (me-
thod).

Her diverse repertoire embraces a wide range
of styles and trends, from barocco to contem-
porary music. She has numerous different solo
programs, many concertos for the piano and
orchestra and lots of chamber music as well.
Natalia Sukharevich concertizes in Russia,
Italy, Israel, Sweden, France, Estonia, England
with solo performances and with orchestras.
Concerto performances take Natalia to the di-
stinguished halls worldwide.

Natalia also has been a participant and of
some important musical festivals, such as The
Chamber Music Festival in Sandviken (Swe-
den), Eilat International Chamber Music Fe-
stival (Israel), “Citta di Lucca” Chamber Music
Festival (ltaly), LeXGiornata di Brescia (ltaly),
Trelleborg International Piano Festival (Swe-
den), “Festival Erik Satie” (France) etc.

She became a laureate of the International
Piano competitions: “Citta di Manerbio” (ltaly,
2002), “Marco Fortini Prize” (Bologna, 2005),
“Premio Franco Alfano” (Genova, 2006),
“Unda Maris” (Palermo, 2007), “Premio Van-
na Spadafora” (Rome, 2008), “Huesca Piano
competition”( Spain, 2011) etc.

Natalia Sukharevich was born in Moscow.
She started her piano education as a con-
cert pianist at the Music College of Moscow
Tchaikovsky Conservatory (class of famous
teacher Y. Batuev). At the age of 14 Natalia

NATALIA SUKHAREVICH - RussIAN

performed Mozart's A Major Concerto (No.
23) with Symphony Orchestra of the Ministry
of Defense of Russian Federation.

In 1999 she was enrolled in the Moscow
Tchaikovsky Conservatory (Class of profes-
sor V. Kastelsky). In 2001 she continued her
studies in Moscow Tchaikovsky Conservatory
in class of Peoples Artist of Russia, professor
A. Nasedkin, the outstanding pianist, teacher
and composer. She studied chamber music
in class of professors T. Gaidamovich and A.
Bonduryanskiy. In 2004 she graduated from
the conservatory with Diploma of Honours un-
der Professor A. Nasedkin. From 2004 to 2007
she continued her studies at a post-graduate
course in the Moscow State Conservatory with
the same teacher.

She also had a “Virtuosismo course” in Acca-
demia internazionale di Musica in Roma (Art's
Academy in Rome) and high course “Corso
di perfezionamento” in Accademia Musicale
Santa Cecilia di Bergamo with the famous pia-
nist and teacher K. Bogino.

She taught as an assistant of Professor
Aleksey Nasedkin at the Moscow State Colle-
ge of Musical Performance named after Cho-
pin. Natalia Sukharevich gives masterclasses
in Russia and Estonia.

“Hatanbs CyxapeBuy- 3amevatenbHas nua-
HWUCTKA, MYy3blKaHT MHOMOrPaHHOro TaraHta u
O6LIMPHBIX My3blkanbHbIX MHTepecoB EE urpy
oTnnyaet 6Goratas 3BykoBasi nanuTpa, 6Ges-
ynpeyHas BUPTYO3HOCTb M TOHKWIA CTUNMUCTU-
Yeckuit BKyC. Ee KOHLiepTbI - My3blKasbHble CO-
6bITUSI CAMOTO BbICOKOMO MPOheCCMOHaNbHOMO
YPOBHs1.”- 3aCnyXeHHbIli AesTeNnb WCKYCCTB
Poccun, uneH npaBreHus col3a KoMMoauTo-
poB, npodeccop b.A. Meyepckuin.

Haranbs CyxapeBudy yHacneposana nyuiuve
Tpaguumm pycckoi popTenuaHHoM  LLKOMbI,
rnasHbIM obpasom LLkonbl I, Heitraysa.

Peneptyap H. CyxapeBuy oxBaTtbiBaeT LMpO-
KU CTUNEBOW Auana3oH OT 3noxu 6apokko
10 COBPEMEHHOCTY; 0coboe MeCTo B HEM 3a-
HUMaeT My3blka 3anagHOEeBPOMENCKUX 1 pyc-
CKWX KOMMO3MTOPOB-POMAHTUKOB.

PerynsipHo BbICTYNaeT ¢ KOHUEpTamu B Be-
LyLMX KOHLEPTHbIX 3anax Poccuu, Wtanuwm,
Weeuwnn, Wapauns, Axrmum,dpanumumn, cTto-
HUM C COMbHbIMM MpOrpamMmamu U C Opke-
CTPOM.

YyacTBOBana B MHOMOYUCNEHHBLIX U3BECT-
HbIX My3blKarnbHbIX (hecTuBansx, Takux Kak
“Chamber Music Festival in Sandviken”
(LiBeums, 2008r.), “4-th Eilat International
Chamber  Music  Festival”  (U3paunb,
2009r.),” LeXGiornate” (Bpewwa, Wranus




2010),”Festival di musica di camera in Lucca
(Utanusa, 2005, 2010, 2011, 2012r.)," Trelleborg
Chamber festival”(LLiseuns ,2011r.) n ap.

H. CyxapeBuy siBnsieTcs naypeatoMm Mexay-
HapOAHbIX KOHKYPCOB NMUaHUCTOB, CPEAM KOTO-
peix: “Citta di Minerbio”(WUtanus, 2002),"Marco
Fortini  Prize"(BonoHbs, Wtanus,2005),
Premio Franco Alfano” (San Remo 2006),
“Unda Maris”(Manepmo, Wrtanusa, 2007),
“Premio Vanna Spadafora”( Pum ,2008); au-
nnomatom «Ciudad de Huescax( Yacka, Wc-
nanus, 2011) n gp.

Pogunacb B Mockse. Hayana cBoe My3bl-
KanbHoe obpasoBaHue B [leTckon My3bl-
KanbHOW Lwkonbl uMm. [Helraysa B knacce
cneunansHoro chopTenuaHo npenopasatens
A.A.AnekceeBoii.

B 1995 rogy npopomkuna csoe My3blkansHoe
obpasoBaHne B MockoBckoM AkageMUyeckom
MysbikanbHom yuunuwe npu MIK um. LA,
YarkoBckoro B knacce cneuuansHoro ¢op-
TENUaHo y 3acnyKEHHOro AesTens WCKYccTB
lO.W. BaryeBa. bbina oTmeveHa cTuneHauei
®oHpa 3.BbicTpULKON.

B 1999 rogy noctynuna B Mockosckyto ocy-
[lapCTBEHHYI0 KOHcepsaTopuio um. .U, Yai-
koBckoro (knacc npodpeccopa B.B. Kacrens-
ckoro). C 2001 roga 3aHumanacb B knacce
HapoaHoro apTucta Poccum, npodgeccopa A.A.

HacepkuHa. Mog ero xe pykoBoacteom B 2004
rogy 3akoH4una MoCKOBCKYt0 KOHCEpBaTOpuio
C oTnmymem, (knacc kamepHoro aHcam6ns T.
A. lanpamosuy). C 2004 no 2007 rog cosep-
LUEHCTBOBaNa MacTepcTBO B acnupaHType
MIK um. M.M.Yaiikosckoro B knacce A.A. Ha-
cefkuHa.

Mpoxoguna craxupoBky B WTanuu: BbiCLUMIA
Kypc “Corso di perfezionamento” B Bepramo
B “Accademia musicale Santa Cecilia” n B
Pume B “Accademia internazionale di Musica
in Roma”, roe 3akoH4uMna Kypc BUPTYO3HOrO
macTepcTea “Scuola Virtuosismo”.

C 2005 no 2008 roga B kKayecTBe accucTeHTa
3aHMManack ¢ knaccom npogeccopa Mockos-
CKOW rOCYAapCTBEHHOW KOHCEepBaTopuu — UM.
Yankosckoro A.A.HacegkuHa B MITYMWU um.
®.lLloneHa. MpoBoaMT MacTep knacchl B ropo-
nax Poccun n SctoHum. B 2008 rogy Bblwna
khura H.Cyxapesuy “UcnonHutensckue u ne-
narornyeckue npuHumnbl A.A.HacegkuHa”.

ABOUT THE PROGRAMME

Nikolai Medtner (1880-1951) is considered to
be the most prominent master of the Russian
piano music during the 20th century begin-
ning. Romantic musical features are combined
with utterly concentrated intellectual element in
Medtner’s creation.

Sonatas and Tales became the significant gen-
res in Medtner's piano sphere. That was the
composer himself to have established tale as
the musical genre.

His 38 “Fairy Tales” are the most personal of
Medtner’s idioms and contain his most im-
mediately inspiring music: they are miniature
tone poems, with different characters. The four

Skazki (tales) Op.26 were written around 1912,
when Medtner was trying to make a name for
himself amongst Moscow’s musical leaders.
“Sonata-Reminiscenza” commences a set of
eight pieces entitled “Forgotten Melodies (First
Cycle)”. This sonata was completed in 1920,
the year before Medtner emigrated. This sin-
gle movement is one of Medtner’'s most poetic
creations; as the title indicates, its character is
nostalgic, wistful and melancholic.

“Sonata Tragica” is a single movement sona-
ta-allegro form, dramatic and ferocious with
psychologically intense, demonic’ charac-
ter. Medtner's Tragic Sonata, written as a re-
sponse to the 1917 revolution.

As the creator of acknowledged masterpiec-
es across numerous music genres, Sergei
Prokofiev (1891-1953) is regarded as one of
the major composers of the 20th century. The
four principal characteristics of Prokofiev's
music, as he enumerated them himself in his
autobiographical notes: classical, innovative,
motoric, and lyrical.

Ten transcription pieces from the ballet “Ro-
meo and Juliet” (op. 75, 1937) are the power-
ful, virtuosic piano music drawn by the com-
poser from his great ballet score ” Romeo
and Juliet”, Op. 64. They grew up from the
Symphonic Suites of the Op. 64 bis written by
the composer on the basis of ballet in 1936.
The final movement, “Romeo and Juliet before
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Parting” is a transcription of the movement of
the same name from the Orchestral Suite No.
2, which it itself a concatenation of four differ-
ent numbers from Act Il of the ballet.
Prokofiev's Fourth Piano Sonata was a revi-
sion of a work composed a decade earlier; this
sonata, in fact, is subtitled “D’apres de vieux
cahiers” (From Old Notebooks). Completed
in 1917, this sonata is a different kind of work
from the sonatas which precede it. Instead
of the usual lighthearted and comical mood
which abounds in much of Prokofiev's music,
the Fourth Piano Sonata builds on the more
serious tone and sets out in a hesitant and re-
strained manner.

Comprised of three movements, the first two
movement s are contemplative, intimately
chamber in character, they are an example of
the Prokofiev’s sincere lyrical style. In the final
movement, some of the restraint of the previ-
ous movements is abandoned in favor of more
exuberant musical statements, in what Boris
Asafyev, a composer and associate of Prokof-
iev, described as “an outburst of long pent-up
emotion.”

Hukonan MetHep (1880-1951)-pycckuit kom-
No3uTop, NUaHUCT W NEAaror, XyA0XHUK Camo-
ObITHOW MHAMBMAOYaANbHOCTU. PomaHTuyeckue
YEPTHI COMETAIOTCS B 70 NPOU3BEAEHMSX C CO-
CPefoTOMEHHBIM MHTENMEKTYaNN3MOM.

BaxHenwmnmmn  xaHpamu  hopTEnMaHHoro
TBOpYecTBa MeTHepa cTanu coHata u ckaska.
YKaHp cka3ku kak IMpu4eckoro My3ablkasnbHOro
NOBECTBOBAHUS — OpUrMHansbHoe n3obpeTteHne
KOMNo3uTopa, TpuALaTb BOCEMb pa3Hoobpas-
HbIX MO XapaKTepy, U3SILLHBIX M MacTEPCKU Ha-
MUCaHHbBIX MUHUATIOP.

LleHTpanbHoe MecTo B TBOPYECKOM Hacrneamn
MeTHepa 3aHumatoT 14 opTenmaHHbIX CoHar.
Mopaxalolime BAOXHOBEHHOM M3obpeTaTenb-
HOCTbIO, OHM 3akntoyatoT B cebe Lenblii Mup
NCMXONOrMYeckn yrnyoneHHbIX MysbikanbHbIX
06pa3os.

CoHarta-BocnomuHaHue cosaaHa B 1920 rogy,
BXOAMT B NepBbli LMKN «3abbiTble MOTUBbIY.
OHa obnafaeT HEenoBTOPUMbLIM, MSITKUM Me-
NaHXONMNYECKUM  KONOPUTOM,  MPOHUKHYTa
noasvell 3apyLleBHOW PYCCKOW MNECEHHOCTH,
HEXHOM NUPUKON. B Heit owwylaetcs xpynkas
aTMocdepa anernyeckon rpyctv u bnaropog-
HOW COCPEAOTO4EHHOCTH.

Tparnyeckas coHata - 3aBepLuaioLiee BTOPOM
UMKN «3abbiTble MOTUBbI» OfHOYACTHOE Mpo-
13BefeHNe, HanncaHHoe B COHATHOM Gopme,
B KOTOPOM FOCMOACTBYET MCUXOMOrNYECcKN UH-
TEHCUBHbIA, [EMOHUYECKWIA XapakTep. Hewc-
TOBOMY MOTOKY GYpHOrO ApamaTuyeckoro Ha-
TUCKa NPOTUBOCTOUT COKPOBEHHO MPEKPACHbIN
06pa3 MoboyHoM napTum.

Ponb Cepresi MpokodbeBa (1891 - 1953) B
pasBuTUKM My3blkn komoccanbHa. Ctunb lMpo-
KobeBa, Ybe TBOPYECTBO OXBaTbiBaeT 4 ¢
nonosuHown aecstunetus 6ypHoro XX B., npe-
Tepnen oyeHb Gonbluyto aBontoumio. [poko-
(bbeB npoknagbian nyTn HOBOW My3blki 20r0
cToneTms.

B nepvop mexay okoHyaHvem Baneta “Pomeo
n Ixynobetta” (1936) 1 ero noctaHoBkon [po-
KO(pbEBLIM BbINM CKOMNEKTOBAHbLI [iBe OpkKe-
CTpOBble CHOUTHI U3 GaneTa, U caMoCcTosTeNb-
HbI onyc - «Pomeo n [hxynbettax 10 nbec Ans
thoptenuaro (op.75, 1937). Komnosutop ceen
BOEAVHO OCHOBHble HOMEepa CHMUT U Mokasan

B (DOPTENUAHHON TPAHCKPUMLMM CYLUHOCTb
6anerta, ero rnaeHble 06pa3kl, onpeaenstome
cuTyaumuun. B nocnepgHen nbece clonTbl «Pomeo
n [xynbetra nepea pasnykon» NakoHWYHOe
no cTuno opTENUaAHHOE W3NOXEHWE OCTPO
1 WHTEHCMBHO NepefaeT apamaTusm copep-
XKaHus.

B 1917 ropgy C.C. MpokodhbeB nepepaboran
[Be hopTenmaHHbIe CoHaThbl, CO3AaHHbIe UM B
rogbl y4eHbsi B KOHCEpPBaTOPUM, B pesynsrate
poaunuck 3bs 1 4as coHaTbl.

YeTBepTas coHaTa — 3aBepluatollee 3BEHO B
rpynne CoHaT paHHero nepuopa U OHa CWrb-
HO OTNINYAETCS OT MNPEALIECTBYIOLNX COHAT.
BnepBble, co3gaBasi KpynHoe Npou3BefeHue,
MpokobeB He yaensieT 60MbLIOTO BHUMAHUS
rPOTECKHO-CKEPLIO3HBIM 06pa3am - b B -
Hane NpuCyTCTBYET HEKUI HAMEK Ha HUX.

B atom npovasefeHnm BblpaXeHbl HaLMOHanb-
HO-pYCCKMe TEHAESHLMN NPOKOBEBCKOrO TBOP-
YecTBa: NafoBble, MENnoanyeckue, obpasHble.
MepBasi n BTOpas 4acTu, B KOTOPbIX rocnog-
CTBYeT co3epuaTenibHoe Havarno, npoTWBO-
CTOST (huHany, B KOTOPOM, MO ONpefeneHuo
AcacbeBa, OLLyLAETCH «B3pbIB JONMO CAep-
XuBaemoro 4ysctBa cBobogbl». MMoAnMHHLIM
LIEHTPOM COHaTbl SIBMSIETCA CPEAHss, 3a4ym-
YMBO Nupuyeckas YacTb. nybokas cepbes-
HOCTb OMpenensieT U XxapakTep BCETO Npou3-
BEJieHWs B LIENOM.




PRESENTATION oF THE CD

The CD represents Russian music of the first third of the 20th century, created by two great Russian
composers - Prokofiev and Medtner. Most of these works were written in the period of World War |
and the October Revolution, so they reflect the tension that must have filled the composers’ life at this
time. War and Revolution had major impacts on the Russian people, economy and arts. For me, as
a pianist, it was important to find the key to understanding how to interpret the works of this epoch.
Medtner was an extremely influential, “cult” figure for a whole generation of the Russian intellectual
élite. Some thought of him as an innovator where others considered him an arch-conservative.
| admire the profundity of his musical insights and beauty of his melodies.

The 4th sonata by Prokofiev is a masterpiece, a “secret” and introvert work. The music of this sonata
is predominantly slow, and frequently gloomy, it conceals riches which are not immediately obvious
to the eye. Its mysterious atmosphere fascinates me.

[uck npedcmasnsem pycckyto mMy3sbiky rnepsoli mpemu 20 eeka, CO30aHHyt0 8eruKUMU
pycckumu komnodumopamu - [pokogbesbim u MemHepom. OHa bbina HanucaHa 8 He-
CMOKOUHOE 8peMsi 02POMHbIX repemeH 8 Poccuu u Mupe, u ompaxaem CMsIMEeHHbIU mpe-
8OXHbIU Qyx anoxu. [ns MeHsl, Kak nuaHucma, 6bii10 8aXHO Halimu KoY K MOHUMaHUI
moz2o KaK UHmeprnpemuposams rpou3eedeHusi 3mozo rnepuoda.
MemHep 6bin enusmernbHoU, «Kynbmoeoly» gbuaypol 0115 Uernoeo MoKoreHus pocculi-
ckoli uHmernnekmyarnbHoU anumsl. OH MOHKO 4Yy8cmeoear 8blpa3umeribHble 803MOXHO-
cmu ¢hopmenuaHo, e2o npoussedeHusi NPedBbABSIOM K UCIOHUMEITO 8bicokue mpebo-
gaHus. 51 socxuwatock 2r1ybuHoOUl e2o My3bikarbHOU MbICU U Kpacomol menooud.
Yemeepmas coHama [Mpokoghbesa npusnekaem MeHsi cgoeli mauHCMEEeHHOCMbIO, 3a-
2a004HOCMbIO, CKa304HOCMbIO. MO MOONUHHBIU wedesp nPoKogbescKol My3biKu, 06-
pasbl U CMbICIbI KOMOPOEZ0 2/Ty6OKO COKPOBEHHI..

Natalia Sukharevich



